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Hug O’ War
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I will not play at tug o’ war.
I’d rather play at hug o’ war,
Where everyone hugs
Instead of tugs,
Where everyone giggles
And rolls on the rug,
Where everyone kisses,
And everyone grins,
And everyone cuddles,
And everyone wins. (Sidewalk 19)
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Perhaps the best of songs heard, or of any and all true love, or life’s fairest episodes, or
sailors’, soldiers’ trying scenes on land or sea, is the resume of them, long afterwards,
looking at the actualities away back past, with all their practical excitations gone. How
the soul loves to float amid such reminiscences!

[JSo here I sit gossiping in the early candle-light of the old age--I and my book--casting

backward glances over our travel’d road. (Leaves of Grass 656)
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Perhaps the best of songs heard, or of any and all true love, or life’s fairest episodes, or
sailors’, soldiers’ trying scenes on land or sea, is the resume of them, long afterwards,
looking at the actualities away back past, with all their practical excitations gone. How
the soul loves to float amid such reminiscences!
(Leaves of Grass 656)
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Perhaps the best of songs heard, or of any and all true love . . . is the resume of them, long
afterwards, looking at the actualities away back past, with all their practical excitations gone.
How the soul loves to float amid such reminiscences!

(Leaves of Grass 656)
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Hug O’ War

I will not play at tug o’ war.
I'd rather play at hug o’ war.
And rolls on the rug,

Where everyone kisses,

And everyone grins,

And everyone cuddles,

And everyone wins. (Sidewalk 19)
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