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i)
In 1855-56 Death was a philosophical problem, in 1860 it was chaos and
frustration, but now the concept and expectation have become joyous, personal

liberation-though still pantheistic in intellectual context. (Allen 136-37)
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a. BEOXEODEIL
BHOMEIZER
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[E7Z Rl | ~0FRit“a real adventure with the self’ TET. & DE D TR (qtd.
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EEFEH)
Buffy’s promise that “there’s not going to be any incidents like at my old school” is

obviously not one on which she can follow through (“Buffy” 00:03:16-17).
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(1) EFVRELOBRICHL., RWITBFOATVWIZEOREES. 20
HElzet al. LET,

#]) (Cummings, et al. 85)
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Kb YIZ par. (RZTST708) 28HE D,
) “The debut of Julius Caesar,” ( zxw#tms« o) according to Sohmer,

“proclaimed . . . listen with the inner ear” (par. 44).
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)
“whisper”id“a soft rustling or murmuring sound. A rumour or piece of gossip’
(“Whisper,” def.1) TELNL, ¥ FHFLLEFL LI T0ART, H55b
ERPEFTED 12] LEHESNS,

]

1. AREFRTOEEDOSIEE (MLAE 64K 6.4.5.)
HAEDORTICLDZEEDESILT BT,
(HxE R—2) &5,
#]) (Government Printing Office, Washington, DC 88-102)
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13. MEEH (B3R FELBZLKSIZ) (MLASE 6K 6.4.7.)
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#1)

“God’s human aspect, God incarnate . . .” (qtd. in Cummings and LeMaster 112).



~XLUT., EMRATT~

@120/ 75 7HIZ2EAULSIATH5E GO HALNHEICHREGZVERY)

B -

Romeo and Juliet presents an opposition between two worlds: “the world of the
everyday. . . and the world of romance.” Although the two lovers are part of the
world romance, their language of love nevertheless becomes “fully responsive to

the tang of actuality” (Zender |138, 141D.

@1 205|A%E 2202 T 55E CKDHBEMNREITERFLZVEY)

#l

: Romeo and Juliet presents an opposition between two worlds: “the world of the

everyday,” associated with the adults in the play, and “the world of romance,”
associated with the two lovers l(Zender 138)\. Romeo and Juliet’s language of love

(141)

nevertheless becomes “fully responsive to the tang of actuality”

@NRZTZ7&kNI AERICET 258

1 -

lAccording to Karl F. Zender,\ Romeo and Juliet presents an opposition between

A2 FOEM [ 1]: “the world of the

everyday. . . and the world of romance.”® % [
~— U8 1388 T, “fully responsive to the tang of
actuality”® B — UM 141,

R—=UEOBIIH~T, TOHITT AX—2,

A ROBAMI 2] FLA— o5 HEF 5
Mk iciEz#EL<,

A2 hOEM [ 3]: o H A IS HR E 2 VR
D, EHELITEME,

two worlds: “the world of the everyday,” associated with the adults in the play,
and “the world of romance,” associated with the two lovers (138). Romeo and
Juliet’s language of love nevertheless becomes “fully responsive to the tang of

actuality” (141).

CRICESDERZRRSI5E

5l : According to Karl F. Zender, Romeo and Juliet presents an opposition between

two worlds: “the world of the everyday,” associated with the adults in the play,
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and “the world of romance,” associated with the two lovers (138). Romeo and
Juliet’s language of love nevertheless becomes “fully responsive to the tang of

actuality” (141). [[ believe that.. .

6.4.4 XBMIVRMZFA PLTREBESATVSIEENEZIRT S

XEYRMIFZLI7Ry bERFETFIEICEILTHIERIEIZDOREEZ, > RIS
BIiES 5. TORBEFEVLDEFILHES. RLVBEEEHBLEZIDEEL,

#1) The nine grades of mandarins were “distinguished by the color of the button on the
hats of office” (“Mandarin”).
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Flh. BENQDHEDS LR EDERZSIHT 2BEE def. EVLWSHREBEOMICEESIE (B
EBS. B5LE) #HET S,
%) Milton’s description of the moon at “her highest noon” signifies the “place of the

moon at midnight” (“Noon,” def. 4b).

6.4.5. AN EETHLSIERMERHT S

HAGEDRTICKDEEMESIFET HITIF.

(At ~R—=2) &b,

#]) (United Nations, Economic Commission for Africa 79-86)
LALIDESITRVWEMEKRERBZIRDIDT., AXITHAANDZIDOHFFELL,

GE) AXIZ&HBEANZZE, N> IHEEERR—CFS L FIZG S,

#il) (1-2, 4-6)

T, PO CHICHARZZERLTUONSSEEE—BHICAVLN TSI ERBERES,
#1) (Natl. Research Council 15) Natl=national

6.46. R—EHICLD 20U LOEEDETRKRT S,

Shakespeare’s King Lear has been called a “comedy of the grotesque”

(Frye, Anatomy 237).

c Mo CHEREA |
@ EBEOR-Q, (T UI)-QFERYPDIA FIL-oB@SRR—D

(BIAXH R FIZ) A—EBEBICKDZEMMN2OLULEHY . TORVEDEND>IHNT
FRTDEEFX ZEZOUOHEICOIUIEITE. ZTOHE BTN EEMDZ A L,
FLEZTOEEE. BLUSER—-C%8ET .

% : (Frye, Double Vision 85), (Durant and Durant, Age 214-48).

LLAXHFICEZBRZZETTCLEBER. BELEBER—CDHAEN>IITAN S, -
(Double Vision 85), (Age 214-48).[4 2 ) v Y KIXEFECTIETHRCTREIND, |AXHIZE
BERZLEBEEBATLSHEIR, Do CRATEHEETIR—CBEFSEHRIEITTEL,
B - (85), (214-48).
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Samuel Johnson admitted that Edmund Burke was an “extraordinary man” (qtd. In

Boswell 2: 450).

o CHEBA]
@ quoted in DO EEH

BRIE, AIEETHNIEEIC. 2REH[MSTEHELS, FEHMD LS, LML, MiEH
BEHLAAFTELRWVILEH D, LEAFE, EHLDOBTETOREZAIALHRGESIC
Liz&5%eETHD, SIAHIVEEVRRZTHBEMZOLONEIATHEEEIL.
M2 ZHRER TIE gtd in(quoted in D) ERR LT, ZT0HEICHEEREZEL, CETR
EMEHAWHATLTCI L 6561 %5R &, )

6.4.8. X¥E - REFEEHTS

(BIO~HABXERDEFE~]

(BIDY

In IA Vindication of the Rights of Woman,l Mary Wollstonecraft recollects many
“women who, not led by degrees to proper studies, and not permitted to choose for
themselves, have indeed been overgrown children” (185; ch. 13. sec. 2).
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(HO~EHABXIFRDFHE~]

(HID)
Antony Dec. 1 am call’d Decretas, |5 ]
and Marke Anthony 1 seru’d, who best was worthie
Cleopatra Best to be seru’d: whil’st he stood vp, and spoke
‘ Vi l He was my Master, and I wore my life

To spend vpon his haters. If thou please
To take me to thee, as I was to him, |10 ]
Ile be to Caesar: if y” pleasest not,

I yeild thee vp my life.

T R=—TUESFETEE, #HEE D (act [FE ], scene 5] , canto [#&] , book 1% | , part
MEI)ETERET D, TNTIAORFOMIEIE) A FTRY S, (RR—R(FZE(F4ELY]
IBEEIT2E(BE EABRL BELAEN IRFTEVEFTEERT 51 HD4A),
MEDOERR T, FEEHER line £/zL lines ZFAL. ZOREIBFOAHAEITS,
CHBHERACR—CFEICE. EXTISETHFZAVS, MELHOBERTA—IHF
REHLATUONIE, ThoDR—CRHIZEO—THFERANLS,

CEOH, BEORKRIE, LEARATESTHLSTH, P E7HFEZRAVS,
CHEBIZE-TIE, HHBOE. SOXRHICEIO—IHFOFEAZIFCALNS, (LZ2HO
SHB) TOBEEKEICHS., LHL. BENFICRITEZEETLAEVRY., 7ET7H
FEAWLS,

(BIO~EEDHZE~]
(RKXRATOH5IAHD
In one of the most vivid prophetic visions in the Bible, Ezekiel saw “what seemed to

be four living creatures,” each with the faces of a man, a lion, an ox, and an eagle (lNeW
Jerusalem ij]d, Ezek. 1.5'10D. John of Patmos echoes this passage when describing
his vision (Rev. 4.6-8).

- Bible &, — O T—IDHEEFAF) v IEKICLEGEL, €24 FLERIIBEOEN
B MLOBEEF. 152Uy IKIZT S, (MLASE TR 3.6.56 BHR)
"XOEFTEAFHFREREANEZVSE. ZEORELC. FEANFEREIEBETRT,
(Rev. 4.6-8)
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(BEXRKEEABD

[Tbe New Jerusalem BJ'b]e.\ Henry Wansbrough, gen. ed. New York: Doubleday, 1985. JX Y FOEM [013]: 5 6 i)t TIZ FMAABIWT
Print,.

HVELER, FETHRTIHEAZY v 7 KR T
CBEE. ROEENCEESHRDOEIN, BEEOLHREOZIMOKFIELH D, WE Lk,

A hOEM [014]: EIEH [ H A
6.5.1. A& :

REEDHD ETAXERBERLVD, TOREXZADEOICLELERLGEEHRBAL AL
TRAELAWVWGEE, RAESTHBOIENEAXNLENTLESDEZRITEHHIC, £
DMIZE-SERVCEATE. ETHRATIOP/EFELLY,

Brooks’s “The Ballad of Chocolate Mabbie.” Is a poem about a series of proposed
metonymic relations (Mabbie next to the grammar School gate, Mabbie next to
Willie Boone) that concludes with the speaker’s hopeful recognition that if

Mabbie aligns herself with like figures (her “chocolate companions”) she will

achieve a positive sense of a self-reliance (“Mabbie on Mabbie to be”)l.ll JAY MOBEM [s15]: @ DB IC EAF &
3
1. In this paper, [I follow the definition of metonymy as a figure of contiguity. For AV LOBEM[s16]: EEEZ LN HE ik
a good definition of the term, see Martin)|, CTEX OB

AV MOEM[s17]: TOEAEBEILELED
&

U
(v
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Brooks, Gwendolyn. “The Ballad of Chocolate Mabbie.” Selected Poems. New
York:perennial-Harper, 2006. 7. Print.
| Martin, Wallace. “Metonymy” The New Princeton Encyclopedia of Poetry and

Poetics. Ed. Alex Preminger and T.V.F.Brogun. Princeton: Princeton

UP,1993. Literature Online. Web.26 Mar. 2008, A FOEM [s18]: BIFEEEY 2 M bt
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6.5.2. XBRZE

RABFTERERFTELLLGVA, AN EFTEZBRED. SEREOFREH L SBREIXA
FERAWVD,

Many Observers conclude that health care in the United States is inadequate.!

Technological advancements have brought advantages as well as unexpected

problems.?

it
1. For strong points of view on different aspects of the issue, see Public Agenda
Foundation 1-10 and Sakala 151-88.
2.For a sampling of materials that reflect the range of experiences related to
recent technological changes, see Tayler A1l; Moulthrop, pars. 39-53; Armstrong, Yang,
and Cuneo 80-82; Craner 308-11; and Fukuyama 42.
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